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AVSRYTHING YOU; V ALWAYS WANTED TOf*.NOW * 
ABOUT DON GARNER 


*BUT WER AFRAID TO ASK 


INTER: WHAT IS YOUR PHILOSOPHY:*)F LIFE AND HOW IS IT RiIFLSACTAD 
IN YOUR WORE? 


GARNZR: I think that one's philosophy of life is very personal, 
very private thing. It's something that is hard to ex% "n 
plain. I think that it begins in college - with the pre- 
sentation of sormany new and different things$Tt certain- 
ly chnages - I know that. Everything that one learns 
in life goe# to make-up one's philosophy. Perhaps as 
we go on my philosophy will come out a little more 
clearly. 


INT2R: WHAT FIRST INTERYSTZD IN YOU IN PURSUING A CARER IN TH3 
THIATRS? 


GARNER: This might sound pat; but from my very earliest memories, 
I*ve always wanted to be in the theatre in some way. 
When I was a small child I wanted to be a trapeze artist 
- I wanted to be in the circus. As I got a little older, 
I knew that I wanted to be in the theatre. I can never 
remember wanting to do anything else, 


INTSR; WHAT INFLUZNCZS YOU IN YOUR WORK ? 


GARNER: I was influenced in college by my professor of theatre; 
also by an inglish -Drama teacher in high school. I 
guess it really all began with my family background, my 
love of the arts since’ youth. I am still influenced by 
positive experiences and relationships. 


INTARV: 


GARNER: 


INTARVs 


GARN@R: 


INTARV: 
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DID YOUR FAMILY DISCOURAGE YOU IN YOUR INT:R2ST IN THAATRE? 


No, they did nothing to encourage or to discourage me. They 
wanted: : to do what I thought was best for me--they wanted me 
to pursue a course of life that would bring me fulfillment. 

I was very fortunate in my family. I have a very understand- 
ing family. My father was an artist, a photographer. The 
five of us children were fortunate in that we were all able 

to go to college., 


DID YOUR PARSNTS HAV: TO TALK YOU INTO GOING TO COLLAG& 
BuFORS GOING INTO PROFSSSIONAL THZATRZ, OR WAS THIS YOUR CHCIC 


They did not have to talk me into going to college. At 

first, I had wanted to go right into professional school-- 

the Pasadena Playhouse in particular--right after high school; 
but a teacher talked me out of it and into first going to 
college to set an education. I'm so glad I went to college 
first. I don't think anyone should go right into profession- 
al theatre school straight out of high school. I loved 
college--I loved every minute of it. Taking various courses 
gave me a more enriched background, it gave me more imagina- 
tion, it broadened my interests. I attended Los Angeles 

City College, which has an excellent theatre department. 

As it is here at Fontbonne, we were a small department, and 
the friends I made in college are among my best friends today. 
They're friends for life. All of them are still in the theatr 
in one capacity or another. 


WHAT WAS YOUR FIRST JOB? 


My first professional job was as an apprentice in a summer 
theatre company in Massachusetts, I had gone to college for 
a year when this opportunity came up so I quit college for a 
year to work with this company. From this summer company I 
was invited to join their regular company in Lynn, Hass, 
When that company was about to move on to Philadelphia, I 
decided to come back to California and finish my education, 

I was extremely happy there, but I was beginning to miss my 
family, and I did want to finish college. So I came back, 
and then something happened to me that was like something 
out of a novel. I was in a play back at L.A. City College 
called "Boy Meets Girl,” and a talent scout saw me and set me 
up for a screen test at MGM. I tested and was offered a 
contract for four years with options. I went to the pro- 
fessional school on the lot at MGM, took voice, movement, 
acting, all theatre courses. And I appeared in several films. 
I played bit, extra parts~-sometimes I would have a line, 
sometimes I wouldn't. My option wasn’t picked up, though, 

so I went back to college, was in another play, was seen 
again, tested and was sisned by 20th Century Fox. They 
allowed me to stay in school, so I was making some films 

and going to college at the same time. At 20th the parts 
were bigger--they were feature roles. "Captain zddie 
Rickenbacker," and "My Darling Clementine," were some of 
those that I had parts in. Finally, I got to finish college. 


In those days I felt that success meant being a star. Thank 

God that today that kind of star system is gone. Now I think of 
success as being in terms of what one's life - what he makes 

of his particular capacity in in life, whatever it may be, I 
really loved motionpictures, I had a good time in the movies; 
but I was too young at the time to realize what was happening 

to me and how much I was learning. I ran away in one sense and 
joined a stock company in Colordao. I was there for a year, 

and then my agent got me a chance to go back to Hollywood and 

do a pilot series with Craig Stevens. I went, we made the pilot 
and one or two segements, but the show never made it . Then I 

be an getting sore good roles in‘television. I made a lot of 
Lone Ranger segements; I made some Western Marshall segements; 

I dià several I Love Luc shows. I was very fortunate in Holly- 
. wood ~ I was never a star: But I had some nice parts. I hada 
nice little home there, I made a good living there. But I was 
beginning to feel trapped; I was type cast as always someone’s 
kid brother who gets killed; I` played more death scenes. Plus 
the fact that all my friends from college were in New York - so 
I left Hollywood and went to New York. 


INTSR:WHAT SORT OF THINGS DID YOU DO IN B&TWHEN JOBS IN THE THSATR#s? 


GARNZR: Once I got to New York, people tended to look down on anyone 
from Hollywood. I had a very bad first year there. I worked in 
offices, and any other kind of work that let me pay my rent; I 
lived on residuals from televison work and took classes. My 
first job in New York was Off-Broadway in a play called "Camino 
Real" by Tennennee Williams. It was very successful and ran 
quite a long time. I was then in the road company of "J.B.", 
then I came back to do a play on Broadway that ran for one week 
called "Great Day In The Morning" with Colleen Dewherst. I 
worked as a stage and production manager at the Circle in the 
Square Theatre with her again in "Desire Under The lms" in 
which George C. Scott co-starred, 


INTER: HOW DID YOU FIND SCOTT AS A PERT: N? 


GARN2R: I loved him. He is *%rsatile, exciting, and brillant as an 
actor. He is an absolut. perfectionist. 


INTER: AFTER SO MANY YEARS AS A PROFJSIONAL ACTOR, WHAT MADZ YOU 
BCID2 TO GIVE IT UP AND TZACH? WHY ARS YOU AT FONTBONNG? 


GARNER: I had been in New York for about several years, I was working 
very hard especially toward the end, directing tour companies 
for Circle in the Square. Over a period of years I had worked 
in a theatre company in Michigan under the direction of Madge 
Skelly, and actress who was in speech pathology here until last 
year. At the time Fontbonne was looking for a director, and 
iadge suggested my name. See and Sister Mary Charity were > 
Friends, I turned down the offer because at that time I was 
busye Later I was invited down for the weekend by Sister 
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Was invited down for the week end by Sr. Stephanie, Sr. 

Mary Alfred, and Sr. Mary Charity. I thought it would be 
nice, so I came, and I fell in love with Fontbonne. Later, 
when those sisters were in New York for some convention, 
they asked if I would come.and see them. I saw them there, 
we had tea at the Palm Court at the Plaza Hotel, talked 

over a lot of things, and I accepted the position at Font- 
bonne. New York was beginning to get under my skin, and I 
felt that I had to get away for a time. The first time 

that I saw that old auditorium, with those awful wooden 
seats, and the cement floor, and the horrible maroon curtains 
I loved it--it was such a challenge to me. The first year 

I was an artist in residence--I was only counting on staying 
one year; but this year I'll be here for seven years. 

I really love it--I'm very happy here. Sr. Mary Charity 

and I make a great team--we have a mutual respect and admir- 
ation for each other, Zducational theatre had its drawbacks, 
but I find it rewarding because of the great enthusiasm 

that is frequently absent on the professional stage; the 
freedom of expression that educational theatre allows for; 
the opportunity to do the kinds of productions that I feel 
are important, that I believe in. Sure, we don't have all 
of the financial backing that we would like to have , but 
then we are also free of the burden that professional 
theatre has of striving for financial success--we don't 

have to make a million dollars at our box office. A theatre 
major opens the eyes of the student, it prepares her for 
almost any field that she may go into, 


HAV. YOU BV2R WRITTEN ANYTHING? 


Not really, I've written at; I've never written. I write 
for myself, 


WHAT SORT OF PSOPL2 DO YOU LIK MOST, WHAT QUALITI2S )O 
YOU LOO! FOR IN YOUR FRI2NDS? 


People that I gravitate toward are usually involved in some 
form of the arts. They are people with which I have some- 
thing in common--spiritually, intellectually. All of my 
best friends are involved in the arts in some capacit y. 


HOW DO YOU RELAX? 


I listen to music and read. I'm in love with Sarah Siddans. 
She takes up a great deal of my time. (Sarah is an Irish 
Setter) 


YOU'VE TRAVELED EXTENSIVELY. DO YOU HAVE ANY FAVORIT2 
PLACES? 


London=--I could pack up and move there tomorrow to stay. 
San Francisco and New Hampshire are two more places I 
would love to live. 


INTERV: WHO ARS YOUR FIV: HOST ADMIRED PAOPLE, AND WHY? 


GARNZR: That is a very difficult question. Tyrone Guthrie--he is 
my idol as a real theatre person. He devoted himself com- 
pletely to theatre as a way of life. Theatre is more than 
just performing and putting on plays--it is a way of life. 
It's next door to religion--something-that is necessary, 
something that one loves and something that one believes in 
completely. A Rev, Milton Bower is the person who had the 
the single greatest influence on my life, as far as life 
syle and philosophy go. Dr. “adge Skelly--who also influence: 
my life, who exerted more influence on what I have done and 
on what I'm doing than anyone else, She is one of the most 
amazing people I've ever met. She is not unlike a "good" 
Jean Brodie in the sense that she has influenced many 
people. Almost as a unit, although they are individuals, 

I admire Srs. Stephanie and Alfred. All of the members of 
my family are on that list. I have a wonderful family. 

It is very hard to isolate five people when one loves and 
admires so many. 


With his past experiences in professional theatre, Don Garner is an 
extremely interesting person to speak with. I found him a very 
gentle man--soft-spoken and mild in his mannerisms. Ir. Garner is a 
reticent man; yet during the two hours I was with him, he was quite 
gracious, charming and very articulate. It seems to me that he finds 
great satisfaction and happiness in his work here at Fontbonne. 


Beverly Mitchell 


see 
fontbonne theatre 


thursday - sunda 
this week 2 


